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Slavonic Dance No. 1, opus 46 Antonin Dvorak 
(1841 -1904) 
Stabat Mater 
(from Quattro Pezzi Sacri) 
Giuseppi Verdi 
(1813 - 1901) 
Wesendonck Lieder 
I. Der Engel (The Angel) 
II. Stehe Still! (Be Still!) 
III. Im Treibhaus (In the Greenhouse) 
IV. Schmerzen (Sorrows) 
V. Triiu me (Dreams) 
Marjorie Elinor Dix, mezzo-soprano 
Finkel Artist-in-Residence 
Richard Wagner 
(1813 - 1883) 
INTERMISSION 
Der Feuerreiter (The Fire-rider) Hugo Wolf 
(1860-1903) 
Der Einsiedler (The Hermit), opus 144a Max Reger 
(1873 - 1916) 
Eduardo Azzati, baritone 
Te Deum, opus 103 
1. Allegro moderato, maestoso 
2. Lento maestoso 
3. Vivace 
4. Lento 
Antonin Dvorak 
Lise Car Ison, soprano 
Eduardo Azzati, baritone 
ABOUT THE ARTISTS 
Steven Sametz has earned increasing renown in recent 
years as both composer and conductor. He is professor of 
music and Director of Choral Activities at Lehigh 
University and also serves as artistic director of the elite 
a cappella ensemble, The Princeton Singers. Recent guest 
conducting appearances include the Taipei Philharmonic 
Foundation, the Berkshire Choral Festival, the New York Chamber Symphony, 
and the Netherlands Radio Choir. Dr. Sametz' compositions have been heard 
throughout the world at the Tanglewood, Ravinia, Schleswig-Holstein, Santa 
Fe, and Salzburg music festivals. His in time of appears on the recent 
Grammy-award-winning CD by Chanticleer, "Colors of Love," and his works 
may be heard on six other Chanticleer CDs, as well as Lehigh University Choir's 
"Live from Taipei," Lehigh University Choral Arts "Christmas at Lehigh," The 
Princeton Singers' "Reincarnations," and the up-coming "Christmas with The 
Princeton Singers." 
Dr. Sametz has received commissions from the National Endowment 
for the Arts, the Connecticut Council for the Arts, and Santa Fe Music Festival, 
creating new works for Chanticleer, the Dale Warland Singers, The Princeton 
Singers, the Philadelphia Singers, the Pro Arte Chamber Choir, the Santa Fe 
Desert Chorale, Connecticut Choral Artists, and the King of Thailand. His 
compositions are published by Oxford University Press, Hinshaw Publications, 
and Alliance Music. 
Dr. Sametz has served as panelist for the National Endowment for the 
Arts and Chorus America. He has been Director of Choral Activities at Harvard 
University and is the founder and director of the Lehigh University Choral 
Union. At the Santa Fe Music Festival, he conducted his own works in a 
program entitled "Sametz conducts Sametz." He has conducted Chanticleer 
with the Lehigh University Choir in the Monteverdi Vespers of 1610 in New 
York and San Francisco to critical acclaim. Dr. Sametz holds degrees from Yale 
University, the University of Wisconsin - Madison, and the Hochschule for 
Musik und darstellende Kunst in Frankfurt, Germany. 
The New England-born soprano Lise Carlson has had an 
active career, singing over thirty leading roles in America and 
Europe, including Mimi, Tosca, and Salome at the Dresden 
Semper Oper and the Salzburg Festspielhaus. Her oratorio 
repertoire includes the requiems of Verdi, Mozart and Brahms, 
Orff' s Carmina Burana, Beethoven's Ninth Symphony and 
Mozart's Grand Mass in C Minor. A graduate of Westminister 
Choir College and the Academy of Vocal Arts in Philadelphia, she joined the 
Lehigh voice faculty in 1999. She is dedicated to bringing the benefits of her 
vocal training and operatic experience to a new generation of singers here at 
Lehigh. Tonight marks Ms. Carlson's debut with Lehigh University Choral 
Arts. 
A native of Pittsburgh, Marjorie Elinor Dix is a member of the 
Metropolitan Opera's Lindeman Young Artist Development 
Program. Ms. Dix made her Metropolitan Opera debut as 
Gerhilde in Die Walkiire during the 1999 - 2000 season. During 
the 2000 - 2001 Met season, Ms. Dix will sing the High Priestess 
in performances of Aida. In January of 1998, Ms. Dix made her 
Little Orchestra Society debut at Alice Tully Hall as Athena in 
the New York premiere of Britten's The Rescue of Penelope. She made her Palm 
Beach Opera debut in 1997 as Fiordiligi in Cosi fan tutte. Ms. Dix has won prizes 
and honors from the Licia Albanese/Puccini Foundation and the Luciano 
Pavarotti International Voice Competition, and she took first prize in the Le 
Grande Voci Toscane Competition in Florence, as well as the Pittsburgh Concert 
Society competition. Ms. Dix received her Bachelor of Music degree at 
Duquesne University. We are pleased to welcome her here tonight as Lehigh's 
first Finkel Artist-in-residence. 
Eduardo Azzati, bass, is a versatile musician who divides his 
time between singing, teaching and conducting. He gained 
popularity as a conductor and soloist in his homeland, 
Argentina, where he conducted several choirs and ensembles 
and performed major oratorio roles as well as art song recitals 
for over ten years. Mr. Azzati is now a resident of Bethlehem 
and appears frequently as a soloist. The Morning Call 
reviewed his 1999 performances with the Bethlehem Bach 
Choir as "outstanding." This spring, Mr. Azzati takes on the role of Sam in 
Bernstein's Trouble in Tahiti in a production at Moravian College. 
Mr. Azzati is on the voice faculty at Lehigh and Moravian College, and 
is Director of Music at Yardley United Methodist Church in Yardley, PA He 
holds a Bachelor's Degree in conducting from J.J. Castro State Conservatory of 
Music, Buenos Aires, Argentina, and a Masters Degree in Voice Performance 
and Pedagogy from Westminster Choir College of Rider University, Princeton, 
NJ. Tonight is Mr. Azzati' s debut with Lehigh University Choral Arts. 
PROGRAM NOTES AND TEXTS 
The age of Romanticism in music (roughly 1815 - 1915) was a tumultuous 
time - an era that held music as an expression of humanity as it extolled 
the individual. The cult of the artist depicted a lone genius, a 
misunderstood figure, struggling to find the intensely personal in an age 
when the Industrial Revolution was making for an increasingly impersonal 
world. This search for self-expression led to an enlarged musical 
vocabulary through chromatic harmony and a wider palette of orchestral 
coloration using instruments in symphonic writing previously utilized only 
in opera orchestras. 
Germanic style held sway internationally but there was a parallel 
rise in nationalistic compositions. Dvorak's immensely popular Slavonic 
Dances, originally composed for piano four-hands and orchestrated in 1878, 
applied Germanic symphonic structure to Bohemian country dances. The 
Italian opera style - and its influence on orchestral coloration - was 
brought to perfection in Verdi's last works. His Stabat Mater on tonight's 
program is his last major work, written in his eighty-fourth year. 
The earliest work on tonight's program, Wagner's 1857-58 setting 
of five poems by Mathilde Wesendonck, perhaps best exemplifies the 
stormy love affair of poetry and music of the era. In 1857, Wagner accepted 
the invitation to stay at the estate in Zurich of a rich silk merchant, Otto 
Wesendonck. Wagner was working on Siegfried but already had a plan for 
Tristan und Isolde in mind. He also found time to form a romantic alliance 
with Wesendonck's twenty-eight-year-old wife, Mathilde. Theirs was a 
passionate affair, and the five poems Mathilde wrote to Wagner may be 
read as a reflection on their ill-starred love: the opening enchantment of the 
love affair described in Der Engel; the impassioned plea to leave the world 
behind for the company of the beloved in Stehe Still!; her experience of 
loneliness in the rich trappings of her husband's home paralleling the 
hothouse environment of Im Treibhaus; overcoming her trials in Schmerzen; 
and a soft return to the opening dream-like state in Triiume, where she sinks 
at last in rest on the beloved's breast. Two of the songs, Stehe Still! and 
Triiume served as sketches for Tristan und Isolde. Mathilde had served her 
purpose as muse as well; Wagner left her in 1858. 
The little known and rarely performed works of Hugo Wolf and 
Max Reger on tonight's program go to the heart of two German Romantic 
traditions: seeking light through the darkness of the supernatural and the 
solace of the lone artist through a romantic depiction of death. The ballad 
of Der Feuerreiter comes from Eduard Morike's novel, Maler Nolten. Set in 
an inn late at night, Christoph, a young apprentice, rises and tells a "ghost" 
story of a mysterious creature "who lived in the narrowest street in the 
oldest part of the town. He was always alone, never seen except before the 
outbreak of a fire, when he appeared in a scarlet woven cap atop his deathly 
pale features. Then he'd spring from the stables of the house on boney nag 
before the first sign of fire and ride as though Satan hunted him to the site 
of the blaze!" The guests urge him to continue and he sings the ballad of 
the Fire-rider. Der Feuerreiter caps a tradition of the demonic horse ride 
found in the most famous German Lied, Erlkonig, composed by Schubert in 
1815 at the beginning of the Romantic movement. 
Reger's protagonist, the Hermit, dwells in the forest removed from 
all humanity. He looks out over the harbor and hears the sweet evening 
hymn of the sailor on shipboard. He knows that repose will never be his in 
this life, and longs for the "comfort of the world," that "eternal dawn" of 
death. The work, dating late in Reger's life, reflects the composer's response 
to the war: far from the military warring world, the hermit labors to create 
art, neither wanting nor asking anything of the world but that he might be 
allowed to contribute something to it. Reger considered Der Einsiedler to be 
among his loveliest works. 
Our finale this evening· returns us to the sunnier disposition of 
Antonin Dvorak. In October of 1892, the world-renowned Dvorak came to 
New York to take up his post as director of the National Conservatory of 
Music. His festival Te Deum was his calling card to the New World. It was 
performed in honor of the 400th anniversary of Christopher Colombus 
coming to America and was conducted by the composer in a concert at 
Carnegie Hall on October 21, 1892. 
- program notes by Steven Sametz 
Stabat Mater 
Stabat mater dolorosa 
juxta crucem laerymosa, 
dum pendebat filius, 
eujus animani gemeniem 
conirisiantem et doleniem 
per transivit gladius. 
The mother stood grieving, 
beside the cross weeping, 
while on it hung her Son. 
He whose sighing soul, 
saddened and suffering, 
was pierced by the sword. 
O quam tristis et afflieta 
fuit ilia benedicta 
mater unigeniti! 
Quae moerebai et dolebat, 
pin mater dum videbat 
naii poenas inclyti. 
Oh, how sad and afflicted 
was that blessed one, 
Mother of the Only-begotten! 
She who grieved and suffered, 
the loving mother, while she 
observed 
her Son's well-known atonement. 
Quis est homo, qui non fiere( Who is the person who would 
not weep, 
seeing the Mother of Christ 
in such agony? 
Who would not be saddened 
contemplating the Mother of 
Christ suffering with her Son? 
mairem Christi si videret 
in tanio supplicio? 
Quis non posset contrisiari, 
Christi mairem contemplari 
dolentem cum [dio? 
Pro peecatis suae gen tis 
vidit Jesum in iormentis 
et fiagellis subdiium, 
vidit suum dulcem naium 
moriendo desolaium, 
dum emisii spiriium. 
For the sins of his people, 
she saw Jesus in torment 
and subject to whips. 
She watched her sweet offspring 
dying forsaken, 
while he gave up his spirit. 
Eja mater, Jons anions! 
Me seniire vim doloris 
Come then, Mother, fount of love, 
Make me sense the force 
of your grief, 
so that with you I can mourn. 
Cause my heart to burn 
in loving Christ the God 
that I may please him. 
Jae, ut tecum lugeam. 
Fae, ut ardeat cor meum 
in amando Christum Deum, 
ui sibi complaceant. 
Sancia mater, isiud agas 
crueifixi fige plagas 
Holy Mother, may you do this: 
of the Crucified one, fix the wounds 
cordi nzeo vnlide. 
Tui naii oulnerati, 
tam dignaii pro me pati, 
poenas nzecum divide. 
Fae me iecum pie fiere, 
crucifixo condo/ere, 
donec ego oixero. 
Juxta crucem tecum stare, 
et me tibi sociare 
in planciu desidero. 
Virgo viginunz praeclara, 
niihi jnm non sis amara, 
Jae me tecum plangere. 
Fae, ut poriem Christi mortem, 
passionis Jae consortem, 
et plagns recolere. 
Fae me plagis oulnerari, 
Jae me cruce inebriari 
et cruore filii. 
Flammis 11e urar succensus 
per tr, virgo, sun defensus 
in die judicii. 
Christe, cum sit hinc exire, 
da per mairern me uenire 
ad palmam victoriae. 
Quando corpus morieiur, 
Jae, ut animae donetur 
paradisi gloria. 
Amen. 
in my heart securely. 
Of your wounded offspring, 
who deigned to suffer so much 
for me, 
share his pains with me. 
Make me with you lovingly to weep, 
with the Crucified one to feel 
the pain 
as long as I shall live. 
Beside the cross with you to stand, 
and myself with you to associate 
in lament, this I desire. 
Virgin, of virgins most noble, 
to me be not now bitter; 
make me with you to lament. 
Cause me to bear the death 
of Christ; 
of passion make l me J to be a partner 
and the injuries to recollect. 
Make me by his wounds to be 
wounded, 
make me with the cross to be 
inebriated, 
And also with the flowing blood 
of the Son. 
Lest I burn, set afire by flames, 
Virgin, by you may I be defended 
on the Day of Judgement. 
Christ, when I must go from here, 
grant through your Mother for 
me to come 
to the palm of victory. 
When the body shall die, 
grant that the soul be given 
the glory of Paradise. 
Amen. 
Wesendonck Lieder 
Ver Engel 
In der Kindheit [ruhen Tagen 
Hort' icli oft von Engeln sagen, 
Die des Himmels hehre Wonne 
Tauschen mit der Erdensonne, 
Daft, wo bang ein Herz in Sorgen 
The Angel 
In early days of childhood 
I oft heard tell of angels 
who exchange the supreme bliss 
of heaven for the light of Earth, 
so that where a heart languishes, 
weighed down 
Schmaclztet vor der \!Veit verborgen, 
Daft, wo still es will verbluten, 
Und vergehn in Tranenjluien, 
Daft, wo brunsiig sein Gebet 
Einzig um Erlosung fleht, 
Da der Engel nieder schuiebi, 
Und es s~nft gen Himmel hebt. 
]a, es stieg auch mir ein Engel nieder, 
Und auf leuchiendeni Gefieder 
Fii.hrt er ferne jedem Schmerz, 
Meinen Geist nun himmelwiirts! 
Stehe Still! 
Sausendes, brausendes Radder Zeit, 
Messer du der Ewigkeit; 
Leuchtende Sphiiren im uieiien All, 
Die ihr umringi den Weltenball; 
Urewige Schopfung, halie docli ein, 
Genung des Werdens, lass mien sein! 
Halte an dich, zeugende Kraft, 
Urgedanke, der ewig schafft! 
Hemmet den Atem, stillet den Orang, 
Schweiget nur eine Sekunde lang! 
Schwellende Pulse, fesselt den Schlag; 
Ende, des Wollens eui'ger Tag! 
Daft in selig sussem Vergessen 
[ch mag' alle Wonnen ermessen! 
Wenn Aug' in Auge wonnig trinken, 
Seele ganz in Seele versinken; 
Wesen in Wesensich wieder findet, 
Und alles Hoffens Ende siclz kundei; 
Die Lippe verstummt in siaunendem 
Schweigen, 
Keinen Wunsch mehr will das lnn're 
zeugen: 
Erkennt der Mensch des Ew'gen Spur, 
Und lost deui Riitsel, heil'ge Natur! 
Im Treibhaus 
Hoch gewdlbte Bliitterkronen, 
Boldachine von Smaragd, 
Kinder ihr aus fernen Zonen, 
Saget mir warum ihr klagt? 
Schuieigend neiget ihr die Zweige, 
Malet Zeichen in die Luft, 
Und der Leiden stunzmer Zeuge, 
Steiget aufwiirts sii.sser Duft. 
with care, hidden from the world, 
and where it would quietly 
bleed to death 
and perish in floods of tears, 
and where its prayer ardently 
pleads only for salvation, 
there the angel floats down 
And gently bears it heavenward. 
Yes, an angel came down to me too, 
and on radiant pinions carries 
my spirit, far from every care, 
aloft to heaven! 
Be Still! 
Rushing, rumbling wheel of Time, 
you measure of eternity; 
shining spheres in the wide universe, 
you that circle the globe of Earth; 
primeval Creation, call a halt; 
enough of evolving; let me be! 
Stay awhile, generative force, 
primal thought that is ever at work! 
Hold your breath, curb your impetus, 
be silent for but a second's length! 
Surging pulse, shackle your pounding; 
have done, eternal day of Will, 
so that in blissful, sweet oblivion 
I may savor utter rapture! 
When eye drinks rapture from eye, 
soul is wholly engulfed in soul, 
being finds itself again in being 
and learns the fulfillment of every hope, 
then lips are dumb in astonished 
silence, 
the inmost self formulates no 
further wish: 
Man perceives the trace of Eternity 
and solves your riddle, holy Nature' 
In the Hothouse 
High-arching crowns of leaves, 
canopies of emerald, 
you children from far-off climes, 
tell me, why do you grieve? 
Silently you bow your branches, 
paint sketches in the air, 
and your sweet fragrance rises up, 
mute witness of sorrow. 
Weit in sehnendem Verlangen 
Breiiei ihr die Arme aus, 
Und umschlinget walmbefangen 
Ode Leere night'gen Graus. 
Wohl ich. weiss es, arme Pflanze: 
Ein Geschicke teilen wir, 
Ob umstrahli von Licht und Glanze, 
Unsre Heimat ist nichi hier! 
Und wie, froh die Sonne scheidet 
Von des Tages leereni Schein, 
Hiillet der, der wahrhaft leidet, 
Sidi in Schweigens Dunkel ein. 
Stille unrd's, ein sduselnd Weben 
Fuile! bang den dunklen Raum: 
Schwere Tropfen seh' ich schioeben 
an der Blatter grunem Saum. 
Schinerzen 
Sonne, weinest jeden Abend 
Dir die schonen Augen rot, 
Wenn int Meeresspiegel badend 
Dien erreiclit der fruhe Tod; 
Dach ersteh'si in alter Pracht, 
Glorie der dustren Welt, 
Du am Morgen neu erwacht, 
Wie ein stolzer Siegesheld! 
Ach, wie sollte ich da klagen, 
Wie, mein Herz, so schuier dich se/111, 
Muss die Sonne selbst verzagen, 
Muss die Sonne untergehn? 
Und gebieret Tod nur Leben, 
Geben Schmerzen Wonnem nur: 
O wie dank' ich, dafl gegeben, 
solche Schmerzen mir Natur! 
Triiunte 
Sag, uielcti iounderbare Triiume 
I-Ialten meinen Sinn umfangen, 
Dnfl sie nichi wie leer Schiiume 
Sind in odes Nights vergangen? 
Triiume, die in jeder Siunde, 
jedem Tage schoner bluh'n, 
Und nzit ihrer Himmelskunde 
Selig durch' s Ge mute zielin? 
Traunie, die wie hehre Strahlen 
In die Seele sich versenken, 
In yearning longing 
you stretch out wide your arms 
and in delusion embrace the empty 
horror of a desolate void. 
Well I know it, poor plant: 
we share one fate, 
that though surrounded by light 
And brightness, our home is not here! 
And as the sun gladly departs 
from the blank light of day, 
so one who truly suffers 
wraps himself in the dark of silence. 
It grows quiet: a rustling tremor 
fills the dark room with dread; 
I see heavy teardrops hovering 
on the leaves' green edges. 
Sorrows 
Every evening, sun, you weep 
till your lovely eyes are red, 
when, bathing in the ocean's mirror, 
an early death claims you. 
Yet you rise in your former splendor, 
glory of the gloomy world, 
newly awakened in the morning, 
Like a proud conquering hero! 
Ah, why then should I complain, 
my heart, why look on you so sadly, 
if the sun itself must despair, 
if the sun must founder? 
And if death brings forth life 
and sorrows only bring delight, 
O how thankful am I that Nature 
granted me such sorrows! 
Dreams 
Tell me, what wondrous dreams 
hold my senses in thrall, 
that they have not dissolved, 
Like empty bubbles, into nothingness? 
Dreams that with every hour, 
every day, bloom more sweetly, 
and with their heavenly tidings 
blissfully course through my heart? 
Dreams that like a sublime radiance 
penetrate the soul, there to paint 
Dort ein ewig Bild zu ma/en: 
Allvergessen, Eingedenken! 
Traume, wie wenn Friihlingssonne 
Aus dem Schnee die Bliiten kussi, 
Dafl zu nie geahnter Wonne 
Sie der neue Tag begriisst, 
Dafi sie uiachsen, dafl sie bluhen, 
Traumend spenden ihren Duft, 
Sanft an deiner Brust vergluhen, 
Und dann sinken in die Cruft. 
an everlasting image: 
oblivion, remembrance! 
Dreams as when the Spring sun 
kisses the blossoms out of the snow, 
so that the new day welcomes them 
to unsuspected bliss, 
and they grow and bloom 
and, dreaming, pour out 
their fragrance, 
gently fade away upon your breast 
And then sink into the tomb. 
- Mathilde Wesendonck 
Der Feuerreiter 
Der Feuerreiter 
Sehet ihr am Fensierlein 
Dort die rote Mii.tze wieder? 
Nicht geheuer muft es sein, 
Denn er geht schon auf und nieder. 
Und auf einmal welch Geuiuhle 
Bei der Brii.cke, nach dent Feld! 
Horch! das Feµ.erglocklein gellt: 
Hinierm Berg, 
Hinierm Berg 
Brenni es in der Mii.hle! 
Schaul! da sprengt er uniiend 
schier 
Durch das Tor, der Feuerreiter, 
Auf dem rippendurren Tier, 
Als auf einer Feuerleiier! 
Querfeldein! Durch Qualm und 
Schwii.le 
Rennt er scnon, und ist am Ort! 
Druben sch.a.lit es fort und fort: 
Hinierm Berg, 
Hinierm Berg 
Brennt es in der Miihle! 
Der so oft den roten Hahn 
Meilenweit van fern gerochen, 
Mit des heil'gen Kreuzes Span 
Freventlich die Glut besprochen - 
Weh! dir grinst vom Dachgestii.hle 
Dort der Feind im Hollenschein. 
Gnade Gott der Seele dein! 
The Fire-rider 
Do you see at the little window 
Once again the red cap? 
It must be haunted 
For he is already up and about. 
And all at once, such a tumult 
By the brook across the field 
Hark, the fire beU rings out: 
Beyond the hill, 
Beyond the hill 
It is burning in the mill! 
See! There he springs in pure rage 
through the gate, the fire-rider, 
On the skeletal mare 
As on a ladder of flame! 
Across the field through smoke and 
haze 
He is racing already, and is 
straightways there 
And it rings out louder and louder: 
Beyond the hill, 
Beyond the hill 
It is burning in the mill! 
He who so often the cockrel's fire 
scented from miles afar 
with a splinter of the holy cross 
conjures impiously amidst the t,itJw 
Woe! He grins from the rooftop 
There the fiend in hellish glow. 
God have mercy on your soul! 
Hinierm Berg, 
Hinierm Berg 
Rast er in der Miihle! 
Keine Siunde hieli es an, 
Bis die Muhle bors! in Triimmer; 
Dach den kecken Reitersmann 
Salt man van der Stunde nimmer. 
Volk und Wagen im Gewiihle 
Kehren heim van all dem Graus; 
Auch das Clocklein klinget aus: 
Hinterm Berg, 
Hinterm Berg 
Brennts! - 
Nach der Zeit ein Muller fand 
Ein Gerippe sanzt der Miitzen 
Aufrecht an der Kellerwand 
Auf der beiner'n Mdhre siizen. 
Feuerreiier, wie so kuhle 
Rei test du in deinem Grab! 
Husch! da fdllt's in Asche ab. 
Ruhe toohl, 
Ruhe uioh! 
Drunten in der Miihle! 
Beyond the hill, 
Beyond the hill, 
It is burning in the mill! 
Hardly an hour passes 
before the mill cracks in ruins; 
that bold horseman 
Is nevermore seen from that hour. 
People and carts in throngs 
turn homeward from the horror 
And the bells are fading: 
Beyond the hill, 
Beyond the hill 
It's burning! - 
Afterwards the miller found 
a skeleton with the cap 
Upright by the cellar wall 
astride the bones of a mare. 
Fire-rider! How cooly 
You ride to your grave! 
Hush! It falls to ashes. 
Rest in peace, 
Rest in peace 
Down beside the mill! 
- Eduard Morike 
Der Einsiedler 
Der Einsiedler 
Komm, Trost der Welt, 
du stille Nachi! 
Wie steigst du von den 
Bergen sacht, 
Die Liifte all schlajen, 
Ein Sclziffer nur noch, 
uiandermud, 
Singt ubers Meer sein 
Abendlied 
Zu Gottes Lob im Hafen. 
Komm, Trost der Welt, du 
stille Nachi, 
O Trost der Welt! 
Die [ahre wie die 
Wolkengehn 
Und tassen midi hier 
L 
Chorus 
The Hermit 
Come, comfort of the world, 
Silent night! 
how softly you climb from 
the hills! 
The breezes are all asleep, 
only one sailor, 
travel-weary, 
from the harbor still sings 
his evening song over the sea 
in praise of God. 
Come, comfort of the world, 
silent night, 
O comfort of the world! 
Solo 
The years go by 
like clouds 
and leave me here. 
einsam siehn, 
Die Welt hat michoergessen, 
Da tratst du tounderbar 
zu mir, 
Wenn ich beim 
'vValdesrauschen hier 
Gedankenvoll gesessen. 
O Trost der Welt, 
du stille Nacht! 
Der Tag hat mien so 
mud gemacht, 
Das weite Meer schon dunkelt, 
Lafi ausruhn midi von 
Lust und Not, 
Bis dafl das ewige Morgenrot, 
Den sullen Wald durchfunkelt. 
O Trost der Welt, du stille 
Nacht, 0 Trost der Welt. 
Te Deum laudamus: Te Dominum 
confitemur. 
Te aeternwn Patrem omnis ierra 
ueneraiur. 
Tibi omnes angeli et caeli et unioersae 
po testates: 
Tibi cherubim et seraphim 
incessabli voce proclamant: 
Sanctus, sancius, sancius, Doininus 
Deus Sabaoili. 
Pleni suni caeli et terra nuqestatis 
gloriae tuae. 
Te gloriosus apostotorum chorus. 
Te propheiarum laudabilis nunzerus, 
Te martyrum candidaius laudat 
exercitus. 
Te per orbem ierrum sancia 
Confitetur ecclesia. 
Pairem immensae majestatis; 
Venerandum verum et unicum Filiuin; 
Sanctum quoque paracliium spiritum. 
lonely: 
The world has forgotten me; 
then wondrously you came 
tome, 
as I was sitting here 
while the woods rustled, 
deep in thought. 
Chorus 
O comfort of the world, 
silent night! 
Solo 
The day has so 
wearied me; 
the wide sea darkens over; 
let me rest from 
joy and sorrow 
until the eternal dawn 
glints through the silent wood. 
Chorus/Solo 
O comfort of the world, silent night, 
O comfort of the world. 
- Joseph von Eichendorff 
TeDeum 
I. 
We praise thee, 0 God; we acknowledge 
Thee to be the Lord. 
All the earth doth worship thee: the 
Father everlasting. 
To thee all Angels, the Heavens 
and all the Powers, 
To thee Cherubin and Seraphin 
proclaim without ceasing: 
Holy, Holy, Holy, Lord God 
of Hosts! 
Heaven and earth are full of the 
majesty of thy glory. 
The glorious chorus of the Apostles, 
The admirable company of the Prophets, 
The white-robed army of Martyrs 
praise thee. 
Throughout the whole world the holy 
Church gives praise to thee, 
the Father of infinite majesty; they praise 
your admirable, true, and only Son, 
and also the Holy Spirit, our Advocate. 
Tu rex gloriae, Christe. 
Tu patris sempiiernus, Tu Patris 
et Filius. 
Tu, ad liberandum suscepturus 
hominum, non horruisii 
virginis uierutn, 
T11, deoicio mortis aculeo, a peruisti 
credentibus regna coelorum. 
Te ergo quaesumus, tuis famulis 
subveni, quos preiioso 
sanguine redenzisti. 
Tu ad dexieram Dei sedes in gloria 
Pains. 
Judex crederis esse ueniurus. 
Aeterna Jae cum Sanctis tuis in 
Gloria numerari. 
Saloum Jae populum iuum, Domine 
et benedic herediiaii tuae. 
Et rege eos, et ex tole illos usque 
in aeiernum. 
Per singulos dies benedicimus te; 
Et laudamus 110111e11 iuum in 
saeculurn. In saeculum saeculi. 
Dignare, Domine die isto sine 
peccato nos cusiodire. 
Miserere nosiri, Domine. 
Fiat misericordia tun, Domine 
super nos, quemadmcdum 
speraoimus in te. 
In ie, Domine, speraoi: non confundar 
in aeiernum. 
Benedicanius Pairem, et Filium, 
cum Sancio Spiriiu, 
Alleluja! Laudemus et superexaliemus 
eutn in saecula. 
II. 
You are the King of glory, 0 Christ. You 
are the eternal Son of the Father. 
To deliver us, you became human, and 
did not disdain the virgin's womb. 
Having blunted the sting of death, You 
opened the kingdom of heaven 
to all believers. 
Therefore, we beseech you, come to the 
aid of your servants, whom you 
have redeemed by your precious blood. 
You sit at the right hand of God, in the 
glory of the Father. 
You are believed to be the Judge who 
will come. 
III. 
Make them to be numbered with thy 
saints in glory everlasting. 
Save your people, 0 Lord, and bless 
your inheritance. 
Govern them, and extol them from 
now into eternity. 
Day by day, we bless thee; 
and we praise your name for ever, 
yea, for ever and ever. 
IV. 
Vouchsafe, 0 Lord, to keep us this day 
without sin. 
Have mercy upon us, 0 Lord, have mercy 
upon us. 
Let thy mercy be upon us, 0 Lord, 
as we have trusted in thee. 
In thee, 0 Lord, I have trusted: let me 
never be confounded. 
Let us give praise to the Father, and Son 
with the Holy Spirit. 
Alleluia! We praise and exalt them 
above forever. 
Lehigh University Choral Arts is pleased to announce the 
creation of the Finkel Artist-in-Residence program. Made 
possible through the generosity of a choral alumnus, Peter 
Finkel, '81, the fund will serve to enhance the choral 
program at Lehigh, bringing artists to campus to perform 
and work with students in master classes. Marjorie Elinor 
Dix is our first Finkel Artist-in-Residence and we welcome 
her as we extend our thanks to Peter Finkel. 
ORCHESTRA 
Violin I 
G. Erik Chapman 
Concertmaster 
Simon Maurer 
Mary Ogletree 
Inna Eyzerovich 
Linda Kistler 
Janice Bland 
Peter Krysa 
Vladimir Aleksandruk 
Flute/Piccolo 
Robin Kani+ 
Linda Ganus+ 
Jennifer Lynch* 
Oboe/English Horn 
David Diggs+ 
Christina Schmidt 
Tovah Ross* 
Violin II 
Rebecca Brown 
Audrey Kress 
Alex Soares 
Valerie Levicoff 
Barney Stevens 
Lisa Shumas 
Charles Piemonte 
Melanie Sasaki 
Clarinet 
Christopher DiSanto+ 
Rie Suzuki 
Bassoon 
Wendy Large 
Lee Walck 
Vanessa Williams* 
Kimberly Seifert 
Viola 
Agnes Maurer 
Renee Warnick 
Aundrey Mitchell 
Debra Reilly 
Ryan Rump 
Lucille Windt 
Horn 
Daniel Braden 
Donald Wenner 
Joan Dowlin 
Sue Glod* 
Cello 
Nancy Bidlack 
Jodi Beder 
Hsinyi Wang 
Sarah James 
Katrina Kormanski 
Alistair MacRae 
Trumpet 
Larry Wright+ 
Curry Moyer 
Donald Hughes 
Trombone 
David Miller 
Michael Damiani 
Jonathan Schubert 
Bass 
Peter Paulsen 
Brian Smith 
Carter Henry+ 
Tuba 
Scott Force 
Timpani 
FrankKumor 
Harp 
Andrea Wittchen+ 
Percussion 
Kris Peluszak 
+Lehigh University faculty member *Lehigh University student 
LEHIGH UNIVERSITY CHORAL ARTS 
Steven Sametz, director 
Debra Field, associate director 
SOPRANO I Irina Mazo ALTO II Robert J. Thompson 
Erin Ashcroft Marcia Mierzwa+ Lorraine Annucci+ Nathan Zander+ 
Sue Bachert Agnes A. Moroney Joanne Bast 
Gelsey Bell+r- Janet L. Muse-Burke Shirley F. Baxter BARITONE 
Alyssa Berg June Okunski Diane Campbell Chris Delp+- 
Sharon Bizik Lauren Redeker+ Patricia A. Chase" John Everett 
Rebecca Bradberry Diana Rodebaugh Cindy Comfort Mike Farbman+ 
Jessica Brarns-Miller+ Jessalynn Ryan Katie Dyer Jeremy Gill+ 
Jennifer Carlson Deborah Sacarakis+ Natalie Foster Parag Gupta+ 
Barbara Cavalla Brittany Schaeffer+ Clare Garrison Charles Hagaman+ 
Nancy Copenhafer Penny Soden Anita Greene+ Coleman Hamel 
Meredith Flaster+ Liz Stock+r- Kirsten Jacoby+ Ryan Hansen+ 
Carolyn Folmer* Emily Swann Hope A. Kunkel Chris Janneck+ 
Virginia Himler Sonja Van Den Heuvel Meisha Lohmann Tom Koontz II+ 
Carol Leferovich Dorothy Perschy Carl Kwan 
Meredith A. Low ALTO I Nicole Robertson+ Phil Markley 
Joan Miller Moran Barbara Bolle Carolyn Huber Brian Marvin+ 
Miriam Nachesty Rita Cortez+ Sautter J. Gordon Maule 
Marianne Napravnik Gail Cortright Jean 0. Schiffert Jeff McDermott+ 
Ann Pickin Joanna de Jesus Theresa Shaton Warren Norris 
Meredith Pinckney+r- Janet Filchner Holly Thompson+ Dan Schankel+ 
Joyce Shankweiler Gail E. Gangaware Lauren V anEmbden+ Robert Smith 
Cheryl Sinclair Tiffany Giangiulio+ Daryl Anne Villard Kalman Sostarecz, Jr. 
Jean Smoyer Shira Gladstone+ Dina Wills Lucas Stangl 
Julie Spitzer+ Janet Goloub Joel Williams+ 
Maurine Swanson Jennifer Harvey TENOR I 
Marcia Theiss Shannon Hill pot Wally Borene BASS 
Diane Vanderslice Lynne Hoxie Drew Bradway Cass Camarda 
Carol Vickrey Ellen Kolensky Stephen Bueker Michael Carone 
Kathleen Vollrath Rebecca Kraycik Rory L. Connolly+ Chris Creswell 
Robin Weidman Kathryn Leber Cris Frisco+r- Dave Csencsits 
Christin Zanghi+ Jane Leposa Tom Gamarello+ Norman 0. Failla 
Mandi Danielle Jonathan Hargrove+ D. Zachary Farrell+- 
SOPRANO II Levine Don Kemmerer Daniel Greenawalt 
Loris Baker Keri Lubchansky Ronald D. Mordosky* Charlie Hasenecz* 
Vi Ballard Tracey Lucian Justin Morea+ Matthew Ilardi+r- 
Heather Belaus Patricia S. Markley Kristian Trauger+ Brian J. Lime 
Betty Bramblet Cathy Mordosky Jack Vickrey Greg Parent+ 
Hayley Burns Geraldine Mosemann* Derek Wilson+ James Prager 
Tina Campbell Elizabeth Ragan Bryon Yoder+ Ryan Sheaffer+ 
Kit Ming Chan Rickia Reid Tyler A. Tate+ 
Martha S. Dalmas Roberta Rothermel TENOR II Jack Vanderslice 
Loretta Deutsch Liz Ruch+r- Devon Battaglia+ John VanDugteren+ 
Libera Evans Raina A. Savitsky+r- Daryl Callan+ 
Danielle Frimmel Nadine Sine Trevor Colahan 
Betty Groth Kathleen Snyder Paul DiScascio+ 
Ruth Henry Sylvia Stengle Myles Gobeille+ 
Carolyn Holrnfelt Anne Taylor Joshua Hammond+ 
Kimberly Ilardi Hayley Teich+ Joshua Hermias+ 
Diana Jeffery+ Deborah Towner Joe Kovach 
Ann Kalb Martine Volmar Marcus Powell 
Lauren Kovacs Kasia Voychick Andrew Racz 
Maryann LaPadula Sara Wasserman Waid Smith 
Charis Lasky* 
+Choir Member *Section Leader -Choral Arts Scholar 
CHORAL ARTS ADMINISTRATION 
Coordinator 
Rehearsal Accompanist 
Orchestra Manager 
Stage Manager 
General Manager 
Betty Bramblet 
Timothy Harrell 
Douglas MacNeil 
Matthew Ilardi 
Cris Frisco 
CHOIR ADMINISTRATION 
Manager 
Assistant Manager 
Stage Manager 
Assistant Stage Manager 
Publicity Manager 
Marketing 
Webpage Manager 
Librarian 
Recruitment Manager 
CD Manager 
Camp Manager 
Wardrobe Manager 
Tour Manager 
Food Managers 
Tom Koontz 
Hayley Teich 
Devon Battaglia 
Myles Gobeille 
Cris Frisco 
Tiffany Giangiulio 
Justin Morea 
Lauren Redeker 
Chris Delp 
Justin Morea 
Kristian Trauger 
Holly Thompson 
Jeremy Gill 
Tyler Tate 
Ryan Hansen 
UPCOMING MUSIC DEPARTMENT 
EVENTS 
Wednesday, October 25 4:00 PM 
Impressions: A lecture-recital by Elaine Chew on contemporary 
Chinese and impressionist French piano music 
Saturday, October 28 8:00 PM 
Sunday, October 29 3:00 PM 
Lehigh University Philharmonic Orchestra: Fables and 
Folklore II; Paul Chou, director; Stravinsky: Firebird Suite, 
plus works by Sibelius,Franck, and Salemi 
Friday, November 3 8:00 PM 
Lehigh University Jazz Band with the Overtones; Bill Warfield, 
director; Steven Sametz, director; original arrangements and 
choreography by the Overtones with jazz standards by the Jazz 
Combo and Band 
Sunday, November 5 3:00 PM 
Eugene Albulescu, Piano; Romantic masterworks including the 
Sonata in B Minor by Liszt 
Friday, November 17 8:00 PM 
Lehigh University Jazz Ensemble; Bill Warfield, director; 
Classics and new music for big band and combo 
Saturday, November 18 8:00 PM 
Lehigh Valley Jazz Repertory Orchestra; a tribute to composers of 
the Big Band era 
Sunday, November 19 3:00 PM 
Henschel Quartet with Heather Schmidt; Brahms Piano Quintet, 
Schmidt Quintet 
Friday, December 1 8:00 PM 
Senior Recital: Vanessa Williams, bassoon 
Saturday, December 2 8:00 PM 
Lehigh University Wind Ensemble: Fall Festival of 
Sounds; David Diggs, director; exploring the timbres 
of woodwinds, brass, and percussion. 
All performances will take place in Baker Hall of the Zoellner Arts Center 
unless otherwise noted. For ticket information, please call 7LU-ARTS. 
Friends of the Zoellner Arts Center 
2000 - 2001 Season 
The Board of Trustees of Lehigh University gratefully acknowledges and recognizes the following 
alumni, friends, corporations and foundations for their generosity in supporting the annual campaign 
for the Friends of the Zoellner Arts Center. 
Presenting Sponsor 
First Union 
Sponsors 
Air Products and Chemicals, Inc. 
Dexter F. and Dorothy H. Baker Foundation 
Bethlehem SteeJ Corporation 
Alvin H. Butz, Inc. 
Chaddsford Winery 
Mr. and Mrs. Walter J. Dealtrey 
Lutton 
Olympus America, Inc. 
Target Select Cable Advertising 
The Express-Times 
The Wood Company 
Christie and Ronald J. Ulrich 
Victoria and Robert Zoellner 
Producer 
~Kids Club 
Leon and June Holt 
Priscilla Payne Hurd 
Nelson and Pat Markley 
Pepsi-Cola Company 
Tallman, Hudders & Sorrentino, P.C. 
Mr. and Mrs. H.A. Wagner 
Maestro 
Anonymous 
Joanne and Hank Barnette 
Marianne C. and William H. Bux '58 
John and Carol Daniel 
Emmeline and Leonard Dimmick 
Gregory and Jean Farrington 
Mr. and Mrs. William F. Hecht 
Carl F. Henzelman, Jr. '45 
Charles and Ruth Marcon 
Jay and Jan Ruhle 
·James E. Saxe Insurance Agency 
Elizabeth Scofield and James R. Tanenbaum 
Joseph and Carol Snyder 
Bob and Anne Teufel 
Artist 
Richard and Judith Aronson 
Bobb and Joan Carson 
Bill and Anne DeCamp 
Bonnie and Steven Devlin 
Richard M. Durand and Janice C. Redinger 
Nora Ann and Mohamed El-Aasser 
Mark and Anke Ellis 
Oldrich and Andrea Foucek 
Paul and Jean Franz 
Bob and Susan Gadomski 
Rhonda and Glen Gross 
Martin P. Harmer 
Tom and Marsha Hersh 
Bob and Betsy Holcombe 
Yong and Sook Kim 
Mr. and Mrs. Stephen P. Link and 
Haley Consulting 
Allen Oechsner 
Offset Impressions, Inc. 
Deborah Sacarakis 
Mr. and Mrs. Abram Samuels 
Nadine Sine and Robert Thompson 
U.S. Trust Company 
Barbara and Charles Vengrove 
Susan and Marc Vengrove 
Ricardo and Martha Marchena Viera 
Dave and Margie Williams 
Sharon and Ron Yoshida 
Fellow 
Dr. Muriel Berman 
Mr. and Mrs. William A. Clark 
Edward Foster 
Theodore U. Horger 
Mr. and Mrs. Charles Luthar 
Mina Mazdai 
Alan and Muriel Pense 
Kenneth and Mariel Petrini 
Shelden and Ruth Radin 
Richard and Ricki Roberts 
Mr. and Mrs. Walter Silowka 
Mike and Phyllis Sinclair 
Don and Betty Smyth 
Barbara Steinbook and Steven Diamond 
Patron 
Anonymous 
Mr. and Mrs. William S. Banko 
Sharon K. Basso 
David and Cyndy Brinker 
Michael and Nancy George 
Dr. and Mrs. Harold Goldfarb 
Dr. and Mrs. H William Gross 
Ann Mayer Heselwood 
Inn of the Falcon 
Brenda Johnson 
Jacob and Maria Kazakia 
Mrs. R.W. Kraft 
John and Anne Ochs 
Heinz G. Pfeiffer 
George Plohr 
Patricia A. Potak 
David and Judith Ross 
John and Denise Sale 
Rudy and Elsie Schumacher 
Russ and Mary Lou Smale 
Charles and Christine Smith 
Bill and Mimi Stanford 
Alex and Karen Tamerler 
Robert and Lee Wei 
Rick and Melody Weisman 
Robert and Virginia Williamson 
Dr. and Mrs. Mark Erickson 
John and Lois Fischel 
Wendy and Peter Freed 
Francis S. Gaal 
Karl and Sara Glassman 
Judith L. Guise 
Marie Helmold 
James and Linda Henry 
David and Jean Janneck 
Stanley H. Johnson 
Nancy and George Kantra '58 
Drs. Jay and Marcia Kaufman 
Joseph and Caroline Korpics 
Eleanore Lazar 
Alison R. Lazerwitz 
Mr. and Mrs. Michael J. Lieberman 
Mark and Cynthia Loizeaux 
Mr. and Mrs. Michael Loupos 
Ors. George and Caroline McCluskey 
Dr. Eugene and Kathleen Mateff 
Eloise W. Miller 
Hugh and Carrie Morgan 
Betty and Bill Norton 
Mark and Karen Parrish 
Mary T. Pongracz 
David A Rich 
Albert and Eugenie Robson 
Dr. and Mrs. Marvin Rosenthal 
Bob and Judie Rossell 
John D. Rossi, Jr. 
Dr. and Mrs. Michael Rothman 
Dawn Meredith Rufo-Wendt 
Dr. and Mrs. Kenneth Schatz 
Dianne E. Schellenberg 
William and Dolores Schiesser 
Lisa B. Schwartz 
Mr. and Mrs. John Segraves 
Jean M. Seibel 
Jeff Sernak 
Adrienne and Terry Seymour 
Mildred S. Sheriff 
Blu Smith 
James W. Snyder, Jr. 
Diane A. Stanczak 
Mr. and Mrs. Bruce C. Swan 
Froy and Dick Thompson 
Anita and Harold K. Tish 
Goldie G. Vass 
Philip and Lynn Weinzimer 
Maryann Yankovich 
Mr. and Mrs. Edward A Zouck 
Associate 
Elizabeth Abrams 
Rev.Paul Braden 
Mr. & Mrs. M. Desmonde Breau 
Madeline and Bob Brown 
Mary Anne Buss 
Caroline and George Conard 
Dr. and Mrs. P.J. Del Vecchio 
Robert and Katherine Donatelli 
Michelle and John Finegan 
Rhea and Ken Gross 
Deborah S. Haight 
Mr. and Mrs. Theodore D. Heine '51 
Mr. and Mrs. William Herman 
E.R. Hertzog 
Joe and Mary King 
Ronald E. Lipetz '62 
Mr. and Mrs. Colin MacCrindle 
Joseph B. McCarthy 
Jerry and Terri McGuigan 
William and Nora Paltadakis 
Mr. and Mrs. Kline Pepper II 
Mr. and Mrs. Neil Powell 
Eric J. Schenkel, M.D. 
Fred and Ginny Shunk 
South Side Brass 
Michael and Judy Stoner 
Elliot Sussman and Jody Carr 
Dr. and Mrs. Phil Tighe 
Verna Rapp Uthman 
Stephen and Lenore Wagner 
Ben and Ellen Weinberger 
Judith, Jessica and Kayla Young 
Friend 
Mr~d Mrs. Edwin J. Alexander 
The Amici Family 
Donald and Lygia Bellis 
Stanley Bloom 
Mr. and Mrs. Marius Bressoud 
Richard Brownell 
Lynn and Mike Butts 
Mr. and Mrs. James M. Crook 
Robert and Barbara Dedio 
Gloria Donchez 
List complete as of October 9, 2000. Errors or omissions should be brought to the attention of 
Susan Ve11grove, director of development for the arts, at 610-758-5322 or 800-523-0565 or email at 
susan.vengrove@lehigh.edu 
12:25 p.m. 
Radisson Hotel When it Matters ... 
We've been part of Bethlehem's family since l 922. All 127 rooms have been redecora ed and 
upgraded with modern amenities The COLONNADE is an evolution 1n fine dining. serving breakfast. 
lunch. dinner and a fantastic Sunday Brunch. The TAP ROOM is a great place to meet family and 
friends for cocktails and appe izers. Our elegant and charming banquet and meeting faolities are the 
perfect location for romantic receptions or executive business events. Make reservations now to 
rediscoverthe charm and arrbarce.join Gold Rewards. Free Nights. Global Rewards. 
LEHIGH VALLEY-BETHLEHEM 
Radisson Hotel Bethlehem 
437 Main Street 
Be hlehem. PA 18018 • 610-625-5000 
www.radisson.com 
1-800-333-3333 or contact your travel professional 
Community is the foundation upon which 
everything grows. At First Union, we know that 
a community isn't just where you're located. Ifs 
where you live. Our employees 
and their families go to school, 
join organizations, shop, garden 
and dream here. With you. And like you, we strive 
to make this community a great place to live. We're 
here to support growth, improvements and 
aspirations. And we're proud to do it. 
1-800-ASK-FUNB • firstumon.com 
